C.K. ART GALLERY

23C,D,E FLORINIS STR., 1065 NICOSIA - CYPRUS
TEL.: +357 22661012, E-MAIL: ckartgallery@cytanet.com.cy



Coordinator
Translators
Photos

Video

Portrait by
Graphic Designer
Art Director
Printing

© KOSTIS GEORGIOU

TED KUNGLEY - ANNO DELTA

IRINI TSAGOURNOU, DENISHA THEOPHILAKI
BRUNO ARDELIO, YIANNIS VAHARIDES

JAN KONISKY, STEPHANOS PASCHOS,

D. IOANNOU, SYLVIA GABRIEL

ACTUEL AUDIOVISUAL - ATHENS

SYLVIA GABRIEL

AGAPI SOTIROPOULOU by LEVELart - ATHENS
KOSTIS GEORGIOU

Levelprint Ltd.

http  : //www.kostisgeorgiou.com
e-mail : info@kostisgeorgiou.com
kosg@panafonet.gr
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NATURA A
40x40cm
oil on canvas










0 Kwotns lewpyiou yevwndnke otn Beooarovikn 1o 1956. Zel kar epydzetal otnv ABnva.

[MtuxioUxos tns AZKT ABnvav ( Avwtdn oxofn kadwv texvav) otn zwypa@ikh - Munukn pe ddokaious
tov A. Mutapd kar A. Kokkivion. (1982-1986)
ROYAL COLLEGE OF FINE ARTS (LONDON) pe ddokano tov Pr. Peter de Francia (1985-1986)

Kabnynths otn zwypaikh kai tnv oknvoypagia otn oxoin Bedtpou kar Kivnpatoypdgou tou A. Xtaupdkou (1988-1990)
Yknvoypdpos oto B€atpo kai tnv EAdnvikn iedpaon EPT (1982-1988)
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1996
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1992

ALLA ROGERS GALLERY WASHINGTON DC. USA
TKANEPI CK, AEYKQZIA, KYTIPOX

TKANEPI EKOPAZH, AGHNA

MUSEUM OF MODERN ART, XKOrIA

COVALENCO GALLERY, OANANAIA

NIEDERHAUSER GALLERY, AQZANNH, EABETIA

ART POINT GALLERY, BEATIO

TKANEPI EIPMOZ, OEXXANONIKH

PNYKART FOUNDATION, MEIPAIAL, EANAAA
COVALENCO GALLERY , OANANAIA

CARTEL GALLERIES T'PANAAA, IZMANIA

I'KAAEPI TITANIUM

KOUROS GALLERY NEA YOPKH, USA
NIEDERHAUSER GALLERY AQZANNH, EABETIA
CARTEL GALLERY MAAATA, IZMANIA

TKAAEPI K AONAINO , M. BPETTANIA

LINEART 2000 2YMMETOXH ME ART POINT GALLERY,
FTANAH, BEATIO

COVALENCO GALLERY, OANANAIA

FUTURE NO FUTURE, 8 EYPQMAIOI KAMITEXNEX
HOTEL DU VILLE BPYEEAAEL, BEATIO

TKAAEPI MOPOH AEMEXOZ, KYMNPOX

APT AGHNA 7, TKAAEPI EIPMOZ, AGHNA

TKANEPI ATKASI, AGHNA

ARTE+SUR- FERIA INTERNACIONAL DE ARTE
CONTEMPORANEO, TIMHTIKH XYMMETOXH, IZMANIA
FERIA INTERNACIONAL DE ARTE CONTEMPORANEO DE
BALEARES, TIMHTIKH LYMMETOXH, IZMANIA
CARTEL GALLERIES T'PANAAA, IZMANIA

TKANEPI EIPMOZ, OEXXANONIKH

CARTEL GALLERIES, MANATA, IZMANIA

LINEART 98, ZYMMETOXH ME BLUE POINT GALLERY,
BEAIO

TKAAEPI TITANIUM, AGHNA

HILTON GALLERY AEYKQZIA, KYTPOX

BARBARA VON STECHOW, ®PANK®QOYPTH, FrEPMANIA
ARTE+SUR, FERIA INTERNACIONAL DE ARTE
CONTEMPORANEO DE ANDALUSIA TIMHTIKH
LYMMETOXH, MAAATA, IXMANIA

TKAAEPI OATA TEQPTANTEA, AGHNA

ARCO '97 TAYMTIKH, MAAPITH IZMANIA (TKAAEPI
TITANIUM)

TKAAEPI TITANIUM, PAWQAIA TTAPONTOZ, TAYMNTIKH,
ASHNA

FESTIVAL INTERNAZIONALE DI TODI, PALLAZO
PONGELLI, ITANIA

NIEDERHAUSER GALLERY, AOZANNH, EABETIA
OPTANIZMOX HNQMENQN EGNQN, (OHE), TIMHTIKH
EKOEXH, TENEYH, EABETIA

TKAAEPI K, AONAINO, M. BPETANIA

TKANAEPI EIPMOZ, OEXXANONIKH

TKAAEPI TITANIUM, AGHNA

CATRIN ALTING GALLERY, AMBEPZA, BEAIO

1992
1992
1991
1991
1991
1990
1986
1986
1984
1981
1980
1979
1978
1974

CIEL GALLERY TOKYO, IAMQNIA

TOKYO ART EXPO 92, TOKIO, IAMQNIA

LINEART 91 (ART POINT GALLERY), TANAH, BEATO
SADLER WELLS THEATER, AONAINO, M. BPETANIA
IKAAEPI K, AONAINO, M. BPETANIA

TKAAEPI TITANIUM, AGHNA

TKAAEPI EIPMOX OEXZANONIKH

IKAAEPI ZYTOZ, AGHNA

MNEYMATIKO KAAMITEXNIKO KENTPO, QPA, ABGHNA
TKAAEPI NEOEAH AGHNA

MNEYMATIKO KENTPO ©EXXZANONIKHX

TKAAEPI KYKAOZ, OEXXANONIKH

TKAAEPI KYKAOZ, OEXXANONIKH

GOETHE INSTITUTE, ©EXZANONIKH



OMAAIKEX EKOEXEIZ- ENIAOIH

2005  IEPH KAI BEBHAH, OWEIX THX I'YNAIKAL XTH
LYTXPONH EAAHNIKH ZQrPAGIKH 1930-2005,
AHMOTIKH MINAKOSHKH XANION (XAPHXZ KAMMOYPIAHY)

2005  MOYZEIO ZAKYNEOY, YMNOYPTEIO NMOAITIZMOY, ZYTXPONH
EAMHNIKH ZQIPA®IKH, LYAAOTH . KQXTOMOYAOY

2004  HYOGO MUSEUM OF MODERN ART- IATTQNIA (EKNPOZQMEI
THN EAAAAA)

2004  KPATIKO MOYZEIO XYTXPONHX TEXNHEL «KOXMOTMOAIZ»
OEXIANONIKH

2004  ABSOLUTE AMERICANA MUSEUM, FLORIDA, USA

2002  MOYZEIO LYTXPONHX TEXNHL POAOY

2002  TOYAOYZ NQTPEK, (O MYEOX Tns I'YNAIKAL XTH
LYTXPONH EAAHNIKH ZQrPA®IKH, MOYZEIO BAZIAH
KAl ENIZAX TOYAANAPH, NHZOZ ANAPOX
(XAPHZ KAMIMOYPIAHL)

2001  CAESAREA GALLERY, BOCA RATON, FLORIDA, USA

2001  ART ESSENTIALS, KAATKAPI, KANAAAY

2001  ART TEXAS 2001

2000  ART 21 NAL BETKAL, NEBAAA, USA

2000  CAESAREA GALLERY, BOCA RATON, FLORIDA, USA

2000  GLASS GARAGE GALLERY, AOL ANTZEAEL, USA

2000  XYIXPONOI EAMAHNEL KAANITEXNEL, MOYZEIO MIEPIAH,
ASHNA

2000  EAAHNIKH TAYMTIKH THN OAAANAIA, COUZIS GALLERY,
OANANAIA

1999  LINEART 99 (ART POINT GALLERY, BEATO

1999  TKAAEPI MOPOH, AEMEXOZL, KYTMPOX

1998  EIKALTIKA KAl AOTOTEXNIKA MAPAAMHAA, AHMHTPIA 98,
YMNOYPTEIO MOAITIZMOY, ©EXXAAONIKH, KPHTH, POAOX

1998  TO BYZANTIO QX KINHTHPIA AYNAMIZ, AGHNA, ZYPIXH,
BPYIEAMEL

1997  AIEGNHX BIENNALE IAYMTIKHZ, MOYZEIO
MOAYXPONOMOYAQY, AGHNA, XKIPONEIO MOYZEIO
KOPINGOX

1997  MEXOFEIAKEYX LYNANTHXEIZ, MOYZEIO XYTXPONHX
TEXNHXZ NTOYMMPOBNIK, YNOYPTEIO MOAITIZMOY,
MOYZEIO BOPPE

1997  TOMOIPAOIEL- KOXMOEIKONEX-LYNHXHZEIX EIX MNHMHN
N.MENTZIKH, OELXANONIKH MOAITIZTIKH MPQTEYOYZA
THX EYPQIHZ

1996  EKOEXIH LYTXPONQN EAAHNQON FAYTITON, AGHNA-ATTIKH:
IXEAIAXMOZL, NMAPEMBAZEIZKAI EPTA TIA MIA BIQXIMH
ANATTYZH. YNOYPIEIO MEPIBAMONTOZ-XQPOTAZIAL KAl
AHMOZIQN EPTON(YTEXQAE) ZAMNEION METAPON, AGHNA

1995  LYTXPONH EAAHNIKH FAYTITIKH, EAAHNIKO KENTPO
MAPATQIIKOTHTAL, YNEXQAE, AGHNA

1995  AOGIEPQMA XTON AOMINIKO 6EOTOKOIMOYAO, EGONIKH
MINAKOBHKH AGHNON

1995  BRITAIN IN GREECE, KTIPIO ®IAQN TON EGNQN, AGHNA,
NONAINO

1995  XYTXPONOI EAAHNEX KAAITEXNEL, MINAKOGHKH POAQY

1995  H WYXANAAYIH XTO XPQMA, TKAAEPI TITANIUM, AGHNA

1995  H NEKPH OYZH XTHN EAAHNIKH ZQTPAGIKH 1949-1995,
I'KAAEPI EIPMOZ, 6EXXANONIKH

1995  ART AGHNA 3, TKAAEPI EIPMOZ, AGHNA

1994  TIMHTIKH XYMMETOXH ZTO INTERNATIONAL TODI
FESTIVAL, ITANIA

1993 XX PREMIO DI SULMONA INTERNAZIONALE, MUSEO DEL"
ANUNZIATA (1o BPABEIO) ITANA

1993  ART AGHNA 93, TKAAEPI TITANIUM, AGHNA

1993  XYITXPONEZX TAZEIX THX EAMAHNIKHE ZQrPAOIKHL,
MOYZEIO GIORGIO DE CIRICO, BOAOX

1993  XYMMETOXH LTHN OSAKA TRIENNALE 93 (EIAIKO
BPABEIO) OZAKA, IAMIONIA

1993  ART 93 BUSINESS DESIGN CENTER, AONAINO,
M. BPETANIA

1992 TKAAEPI EIPMOZL, OEXZANONIKH

1992  XYITXPONEZX TAZEIX THX EAMAHNIKHE ZQrPAOIKHL,
MOYZEIO KOTOIMOYAH, AGHNA

1992  CIEL GALLERY TOKYO, IAMQNIA
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1992

1992
1992
1992
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1991
1990

1990
1990

1990
1990
1990

1989

1989
1988

1988
1987
1986
1983
1982
1980
1974

CATRIN ALTING GALLERY, AMBEPZA BEATIO

NEA LYAOTH EPIQN BP T'KAAEPI BP, BPYEEAAEL,
BEAIO

ART PUZZLE , ZANEION METAPON, ABHNA

NYKTEPINO MEPAZMA, TKAAEPI TITANIUM AGHNA
EYPQMAIKH YTXPONH TEXNH, MITO CITY, IATTQNIA
I'KAAEPI K, AONAINO, M. BPETANIA

EAMHNEZ KAMITEXNEL XE AIEONH EIKAZTIKA KENTPA,
FKAAEPI TITANIUM, AGHNA

KENTPO XYTXPONHZ TEXNHZ BIKY APAKOY, AGHNA
KANOKAIPI 91 TKAAEPI TITANIUM, AGHNA

NEOI EYPQITAIOI AHMIOYPTOI, BP GALLERY, BPYEEAAEXL
BEAIO

LYMMETOXH ZTHN OSAKA TRIENNALE 90, OZAKA,
IATTQNIA

EAAHNEZ AHMIOYPTOI XE AIEGNH EIKALTIKA KENTPA
IKAAEPI TITANIUM, AGHNA

KANOKAIPI 90, TKAAEPI TITANIUM AGHNA

XPQMA KAI EEMPEZIONIZMOZ, MINAKOBHKH KANAMATAX
ANA®OPA LTON MMOYZIANH, AHMOTIKH MINAKOBHKH
ABHNAIQN- AHMOTIKH MINAKOBHKH TMATPAL

6+6 AOIEPQMA XTHN FTAANKH EMANAZTAZH, AGHNA
NIM- TTAPIXI

KANOKAIPI 89 TKAAEPI TITANIUM AGHNA

TO MPOZQMO ZAN MAXZKA- MEPINTQXEIX EAMAHNIKOY
EEMPEZIONIZMOY, AHMOTIKH NMINAKOSHKH MATPAZ
LYTXPONOI EAMAHNIKH TEXNH, MOZXA, PQZIA
MANEAAHNIA KAAMNITEXNIKH EKGEZH- OATHTEIPAIAX
LYNOWH 86 TKAAEPI ZYTOZ, ABHNA

EAAHNIKH TEXNH QAEIO AGHNQN

I'KAAEPI NEOEAH, AGHNA

I'KAAEPI KYKAOZ, OEXXANONIKH

GOETHE INSTITUTE, BEXXAAONIKH

BPABEIA AIAKPIZEIX

1o BPABEIO XTO XX PREMIO DI SULMONA-TALIA PALAZZO DEL
ANUNZIATA

EIAIKO BPABEIO XTHN OZAKA TRIENNALE 93

EIAIKO BPABEIO YOUNG EUROPEAN ARTISTS BBPYEEAAEL,
BEAIO 1992

AIAKPIXH YOUNG EUROPEAN ARTISTS 90



Kostis Georgiou was born in 1956. He lives and works in Athens.

1982- 1986: Painting and sculpture at the University of fine arts in Athens with Pr. Mytaras, Pr. P. Panouryias and Pr. D. Kokkinides.
1985-1986 Royal College of Fine Arts in London with Professor Peter de Francia

1982-1988 Worked as stage designer in theatre and for the Greek television (ERT)

1988-1991 Taught painting and scenography at the L. Stavracos school of cinema in Athens

SOLO EXHIBITIONS - SELECTION

2005  ALLA ROGERS GALLERY WASHINGTON DC. USA 1991  INTERNATIONAL ART FAIR LINEART 91- GHENT-BELGIUM

2005  CK GALLERY- NICOSIA-CYPRUS 1991  SADLER WELLS THEATRE LONDON- ENGLAND

2005  EKFRASI GALLERY- ATHENS- GREECE 1991  GALLERY K LONDON- ENGLAND

2004  MUSEUM OF MODERN ART — SKOPJE 1990  TITANIUM GALLERY ATHENS- GREECE

2004  CATHERINE NIEDERHAUSER GALLERY- LAUSANNE- 1986  EIRMOS GALLERY- THESSALONIKI- GREECE
SWITZERLAND 1986  ZYGOS GALLERY -ATHENS- GREECE

2004  ART POINT GALLERY- BELGIUM 1984  ASTIR PALACE GALLERY- RHODES GREECE

2004  COVALENCO GALLERY - THE NETHERLANDS 1984  ORA GALLERY- ATHENS - GREECE

2003  PNYKART FOUNDATION- PIRAEUS- GREECE 1981  NEPHELI GALLERY-ATHENS-GREECE

2003  EIRMOS GALLERY- THESSALONIKI- GREECE 1980  CULTURAL CENTER OF THESSALONIKI

2002  CARTEL GALLERIES GRANADA- SPAIN 1979  KYKLOS GALLERY- THESSALONIKI- GREECE

2002  COVALENCO GALLERY- THE NETHERLANDS 1978  KYKLOS GALLERY-THESSALONIKI- GREECE

2002  TITANIUM GALLERY- ATHENS- GREECE 1975  EDESSA CULTURAL CONTEMPORARY ART CENTER

2001  KOUROS GALLERY NEW YORK- USA 1974  GOETHE INSTITUT- THESSALONIKI- GREECE

2001  NIEDERHAUSER GALLERY LAUSANNE- SWITZERLAND

2001  CARTEL GALLERIES- GRANADA- SPAIN

2001  MORPHI GALLERY- LEMESSOS CYPRUS

2001  INTERNATIONAL ART FAIR —ART ATHINA 9- ATHENS-
GREECE

2000  GALLERY K LONDON- ENGLAND

2000  INTERNATIONAL ART FAIR LINEART 2000 (ART POINT
GALLERY) GHENT- BELGIUM

2000  COVALENCO GALLERY —-THE NETHERLANDS

1999  INTERNATIONAL ART FAIR ART ATHINA 7- (EIRMOS
GALLERY) ATHENS- GREECE

1999  AGATHI GALLERY- ATHENS- GREECE

1999  TITANIUM GALLERY- ATHENS GREECE

1999  MORHI GALLERY- LEMESSOS- CYPRUS

1999  ARTE+SUR- FERIA INTERNACIONAL DE ARTE
CONTEMPORANEO (Honorary partisipation) SPAIN

1998  CARTEL GALERIES MALAGA- SPAIN

1998  EIRMOS GALLERY THESSALONIKI

1998  CARTEL GALERIES GRANADA- SPAIN

1998  INTERNATIONAL ART FAIR LINEART 98 (BLUE POINT
GALLERY) GHENT- BELGIUM

1998  TITANIUM GALLERY- ATHENS- GREECE

1998  BARBARA VON STECHOW GALLERY FRANKFURT- A.M
GERMANY

1998  FERIA INTERNACIONAL DE ARTE CONTEMPORANEO DE
BALEARES (Honrary participation) - SPAIN

1998  FERIA INTERNACIONAL DE ARTE CONTEMPORANEO DE
ANDALUSIA- MALAGA-SPAIN

1997  OLGA GEORGANDEA GALLERY- ATHENS- GREECE

1997  INTERNATIONAL CONTEMPORARY ART FAIR ARCO -
MADRID SPAIN —SCULPTURE-

1996  RHAPSODY OF THE PRESENT- SCULPTURE- TITANIUM
GALLERY ATHENS- GREECE

1994  INTERNATIONAL FESTIVAL OF TODI-PALAZZO PONGELLLF- ITALY

1993  NIEDERHAUSER GALLERY —LAUSANNE — SWITZERLAND

1993  UNO- PALAIS DE CONGRESS (Honorary participation)
GENEVA- SWISS

1993  GALLERY K — LONDON ENGLAND

1993  EIRMOS GALLERY- THESSALONIKI- GREECE

1993  TITANIUM GALLERY- ATHENS- GREECE

1992  CATRIN ALTING GALLERY- ANTWERP-BELGIUM

1992  CIEL GALLERY - TOKYO- JAPAN

1992  INTERNATIONAL ART FAIR TOKYO ART EXPO- TOKYO- JAPAN



GROUP EXHIBITIONS - SELECTION
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2004
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2001
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2000
2000
2001
2000
1999
1999

1999
1998

1998

1997

1997

1997

1996

1995
1995

1995

1995
1995

1995
10

SACRED AND PROFANE, ASPECTS OF THE FEMALE IN
MODERN GREEK ART 1930-2005 HARIS KAMBOURIDIS
— MUNICIPAL GALLERY OF CHANIA- CRETE- GREECE
ZAKYNTHOS MUSEUM, MINISTRY OF CULTURE-
MODERN GREEK PAINTING ( G. KOSTOPOULOS
COLLECTION)

HYOGO MUSEUM OF MODERN ART- INTERNATIONAL
CONTEMPORARY EXHIBITION -JAPAN (REPRESENTED
GREECE)

STATE MUSEUM OF MODERN ART- COSMOPOLIS-
INTERNATIONAL EXHIBITION OF MODERN ART-
THESSALONIKI - GREECE

MACEDONIAN MUSEUM OF MODERN ART -THESSALONIKI
ABSOLUTE AMERICANA MUSEUM, FLORIDA, USA
RHODES MUSEUM OF CONTEMPORARY ART-RHODES-
GREECE

TOULOUSE LAUTREC- THE MYTH OF THE WOMAN.
(Framed by the exhibition, the Myth of the woman in
contemporary Greek painting) MUSEE D’ART
CONTEMPORAIN -FONDATION BASIL ET ELISE
GOULANDRIS- ANDROS-GREECE

CAESAREA GALLERY- BOCA RATON-FLORIDA-USA

ART ESSENTIALS- CALGARI-CANADA

INTERNATIONAL ART FAIR, ART TEXAS 2001

THE BODY- VAFOPOULION CULTURAL FOUNDATION-
GRECE

SUMMER ASCENSION- YIAYIANNOS GALLERY- ATHENS-
GREECE

ART 21 - LAS VEGAS- NEVADA- USA

CAESAREA GALLERY-BOCA RATON-FLORIDA-USA
CONTEMPORARY GREEK ARTISTS- PIERIDES MUSEUM
ATHENS GR

GREEK SCULPTURE IN HOLLAND-COUZI GALLERY-
HOLLAND

INTERNATIONAL ART FAIR -LINEART 99- ART POINT
GALLERY GHENT- BELGIUM

FUTURE NO FUTURE- HOTEL DU VILLE- BRUSSELS-
BELGIUM

MORHI GALLERY- LEMESSOS- CYPRUS

PARALLELS IN LITERATURE AND ART-DEPARTMENT OF
ENVIRONMENT AND PUBLIC WORKS-DIMITREIA 98-
THESSALONIKI BASILICA OF SAINT MARCUS-
HERAKLION-CRETA

BYZANTIUM AS A DRIVING FORSE-ATHENS-ZURICH-
BRUSSELS

MEDITERRANEAN ENCOUNTERS- NATIONAL MUSEUM
OF DUBROVNIK (in collaboration with Greek ministry of
culture and VORRES MUSEUM) DUBROVNICK- JULY-
OCTOBER 97

ARTESUR- ARTE CONTEMPORANEO GRIEGO-A TRIBUTE
TO CONTEMPORARY GREEK ART-GRANADA-SPAIN

X | INTERNATIONAL BIENNALE OF CULTURE- SKYRONION
MUSEUM ATHENS- POLICHRONOPOULOS MUSEUM-KORINTH
GR

ATHENS-ATTIKI: PLANNING, INTERVENTION, PROJECTS
FOR A VIABLE DEVELOPMENT- MODERN GREEK
SCULPTORS- (dp. Of Environment, planning and public
works) ZAPEION MEGARON- ATHENS

GREEK SCULPTURE- GREEK CENTER OF PRODUCTIVITY-
ATHENS

TRIBUTE TO DOMINICOS THEOTOCOPQULOS- NATIONAL
GALLERY OF GREECE- ATHENS

BRITAIN IN GREECE- FRIENDS OF THE NATIONS-
ATHENS-LONDON CONTEMPORARY GREEK ARTISTS
-NATIONAL GALLERY OF RHODES- GREECE
PSYCHOANALYSIS OVER COLOR-TITANIUM GALLERY
ATHENS-GR

STILL LIFE IN GREEK PAINTING 1949-1995 EIRMOS
GALLERY THESSALONIKI-GREECE

INTERNATIONAL ART FAIR-ART ATHINA 3-EIRMOS

1995

1994

1993

1993

1993

1993

1992
1992

1992
1992
1992

1992

1992
1992
1991
1991
1991

1991
1990

1990
1990

1990
1990

1990
1989
1989
1988
1987
1986
1983
1982

1980
1974

GALLERY - ATHENS-GREECE

HONORARY PARTICIPATION IN THE XXI TODI FESTIVAL-
ITALY

VOLKSWAGEN GROUP CPLLECTION-TITANIUM GALLERY
ATHENS

XX PREMIO DI SULMONA INTERNAZIONALE -MUSEO
CIVICO - PALAZZO DELL" ANNUNZIATA (1st PRIZE)
CONTEMPORARY TENDENCIES IN GREEK PAINTING-
GIORGIO CHIRICO MUSEUM-VOLOS-GREECE

OSAKA TRIENNALE 93- OSAKA MUSEUM OF
CONTEMPORARY ART OSAKA- JAPAN (SPECIAL AWARD)
ART 93 - BUSINESS DESIGN CENTER -LONDON-
ENGLAND

EIRMOS GALLERY-THESSALONIKI- GREECE
CONTEMPORARY TENDENCIES IN GREEK PAINTING-
COTOPOULI MUSEUM- ATHENS- GREECE

CIEL GALLERY-TOKYO-JAPAN

CATRIN ALTING GALLERY-ANTWERP-BELGIUM

NEW BP COLLECTION-BP GALLERY- BRUSSELS
-BELGIUM

ART PUZZLE- ZAPPEION MEGARON-ATHENS-GREECE
ART PUZZLE- MUNICIPAL CULTURE CENTER OF
ATHENS

NOCTURNAL PASSAGE -TITANIUM GALLERY- ATHENS-
GREECE

EUROPEAN CONTEMPORARY ART-MITO CITY-JAPAN
GALLERY K - LONDON-ENGLAND

GREEK ARTISTS IN INTERNATIONAL ART CENTERS-
TITANIUM GALLERY-ATHENS-GREECE

VICKY DRACOS CENTER OF CONTEMPORARY ART-
ATHENS GR

SUMMER 91-TITANIUM GALLERY-ATHENS-GREECE
YOUNG EUROPEAN ARTISTS- BP GALLERY-BRUSSELS-
BELGIUM

OSAKA TRIENNALE 90 —-OSAKA-JAPAN

GREEK ARTISTS IN INTERNATIONAL ART CENTERS-
TITANIUM GALLERY- ATHENS-GREECE

SUMMER 90-TITANIUM GALLERY-ATHENS-GREECE
COLOR AND EXPRESSIONISM-MUNICIPAL GALLERY OF
CALAMATA- GREECE

TRIBUTE TO BOUZIANIS -MUNICIPAL GALLERY OF
ATHENS-GR

6+6 TRIBUTE TO THE FRENCH REVOLUTION- ATHENS-
NIMES-PARIS

THE FACE AS A MASK - CASES OF GREEK
EXPRESSIONISM PATRAS CULTURAL CENTER-GREECE
CONTEMPORARY GREEK ARTIST- MOSCOW MUSEUM-
USSR

PANHELLINIC EXHIBITION OF MODERN ART- OLP-
PIREAUS GR

SYNOPSIS 86 ZYGOS GALLERY- ATHENS- GREECE
GREEK ART- MUSIC CONSERVATORY-ATHENS-GREECE
NEPHELI GALLERY-ATHENS-GREECE

KYKLOS GALLERY THESSALONIKI-GREECE

GOETHE INSTITUT- THESSALONIKI-GREECE

PRIZES- DISTINCTIONS

1st PRIZE AT THE XX INTERNATIONAL PREMIO DI SULMONA-TALY
SPECIAL DISTINCTION AT THE OSAKA TRIENNALE 93-OSAKA-JAPAN
SPECIAL DISTINCTION- YOUNG EUROPEAN ARTISTS 1990- BP
COLLECTION- BRUSSELS-BELGIUM

SPECIAL PRIZE- YOUNG EUROPEAN ARTISTS 1992-BP COLLECTION
BRUSSELS- BELGIUM



EX PATRIA
110x80cm
oil on canvas
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Kostis Georgiou
The colors of agony

The artist's work is infused with knowledge of the world. Painting as a poetic experience
transforms the universe. A painting is a metaphor.

Pierre Soulages (1960)

There is something about the work of Kostis Georgiou that makes it very personal; yet at
the same time eccentric and unique. Representing on the one hand the demanding phases of
traditional descriptive painting (sense of internal space, appearance of faces posing for a
portrait, or even of pets and additional use of old materials like oil in canvas, as well as a strict
geometric discipline of shapes), while on the other hand reflecting views far from being
orthodox, with no compromises, driven rather towards the most extreme Avant Garde and
drawn again by Rimbaud’s call and by the absolute need of modern times. Consequently,
tradition and today co-form the spirit of this exhibition on its whole, depicting nothing more and
nothing lees than the personal aesthetic course of this great Greek artist; a course owed to a
cartain moral and poetic ideal which penetrated gloriously the twentieth century, called artistic
freedom.

Therefore, Kostis is the recipient of a tradition in painting rooted rather in classic forms and
at the same time he is an example of an avant garde continuer towards a journey with no turning
back, aiming at the re-evaluation of expression, as fundamental value of the human soul. This
is why he drifts in a complicated world, full of passion, emotion, pain and anguish. A clear mirror
reflecting the end of the century and the end of the millennium.

José Luis Plaza Chillon
Professor of History of Art, Spain



COLLECTOR
120x100cm
oil on canvas
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PRAXIS OMEGA
TRIPTYCH
a.75x45cm
b.75x45cm
c.75x45cm

oil on canvas




17



18

The never ending praise of shapes and color

A painter should become more and more inventive.
A painter should reinvent realism.

Francis Bacon

Painting is mainly a pleasure of the sight. Modern artists, especially those who continue to
pursue the picture with great passion, all and each one of them driven by their own plastic
power, seek to create a form of plastic expression. Art sometimes leads them to a path
towards what may exceed them. Kostis Georgiou belongs to the category of artists who seek
intensely a different aspect of reality and to those who persist in the pursue of what may be
permanent and imperishable, as opposed to the perishable and the temporary.

The adventure of painting is enormous and Georgiou, starting from the beginning of his
evolutionary course, has focused on the approach of the human figure. Visual reality provides
him with the necessary stimulants for his creative work in order to discover its unknown or
mysterious aspects. His instinctive motions determine his own pace of work and express for
him both shape and content. This way bright green, deep red, intense blue or brilliant yellow
with their almost abrupt depiction on the painting canvas become secret references of a
personal confession.

The gesticulation of his art is direct when he tries to compress thousand of experiences into
a vision of the moment. Forms and shapes do not take up a random place on the canvas. Their
place is determined in relation with the emotion they are called upon to bring about. Georgiou
is an artist who in his hands holds the most admirable distorting mirror of the world, in order
to pose the unanswered questions which preoccupy him. His agony is revealed through his own
works, since each one of them conveys several different emotions.

These idiosyncratic expressionistic figures of Georgiou seem to be charged with a sense of
responsibility, as if they were wondering about what is fair and what is unfair, what a moral
protest is and what God’s wrath is. They are haunted pictures hidden in the back of the memory,
something like an extract of the substance of life, based on the game of their transformation.
What part does affliction play in his work? Georgiou himself is well aware that goodness in our
days is rare to find, almost impossible. His vision of the world is defined by dreamlike co-
notations, poetic transcendences and psychic conditions. Georgiou refuses to use his
inventiveness as a tool in his hands to transform reality into a lyric narration and his figures are
not gifted with euphoria nor grace; furthermore they are definitely not idealized to the point of
a natural grandeur. Instead in their own way they commune with fear, hope, death and life. Even
in his enormous paintings one is given the impression that the artist tries to incorporate the
unknown into the known. In several cases his figures seem to have realized their mortal nature
or have denied the anticipation of a spiritual immortality. Light is diffused through the
threatening darkness, pure and clear, aiming at the known-unknown paths of the soul. This is of
course not a naturalistic light but an unexpected contradiction of colors which strengthen the
sense of awe or mystery.

Based on his cultural inheritance Georgiou creates modern art. His obvious respect for
Bacon, Picasso, Moore and Spyropoulos has defined his views over creating his own plastic
style. Since 1986 he focused passionately and indefatigable both in painting and sculpture.
However reality once more determines his actions and calls him to exceed it with his art. The
on-going process of life, the pace of being, the rhythm of a straight line and a of curve play the
most important role when he forms his unexpected figures. Gigantic figures with a surrealistic
attitude commune with smaller sculptured forms. Sarcasm and irony reveal his critical views,
while at the same time disclose his deeper intention which unites his painting with his sculpture
world, his wish to approach the substance of the human soul in its mystery world.

Goethe used the utterance "et in Arcadia ego". The latest work of Georgiou, during the
period 1997-2001, called EX PATRIA, may carry away our spirit to the legendary world of
thought, in a journey with no ending.

TAKIS MAVROTAS
HEAD OF PIERIDES GALLERY



a3t
NS EORGIY

STASIS 7
120x80cm
oil on canvas
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DEITAS
200x80cm
oil on canvas
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DEITAS B
200x80cm
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oil on canvas |" ,#’
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TERRA
a,b,c. 30x30cm
oil on canvas
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COSMIKON
190x280cm
oil on canvas
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[MEPI TEXNHX

H poijpa obnyei ekeivov nou v akoflouBel kKai 0EPVEI EKEIVOV MOU QVTIOTEKETAL.
[INOYTAPXOX

210 dukauyés tns tpitns Kal nio anpdBientns xidiEtias oty onoia €txe va zoupe 6fa eival
niéov mBavd va cupBouv.

To kouti tns Mavbwpas eivar avoiktd. Ta eavidopata nou pas nepléBaiiav ws okotevés
OKIES petouainBbnkav o aneiintukés @iyoUpes s eutedous kabnpepivotntds pas Bofdvovias f
Kal aKupwvovtas akéun kai ta eidxiota nou pas andépevav va anofalooupe o autov Tov Pataio
kal alOviopo Bio.

To B€Balo eival 6u ol pntponofitikoi apxitéktoves tns NEAY TATHX MNMPAIMATQON twa ékavav
Bdnacoa. O1 eywiotés kar avaiyntol e€ouciofdyvol, katdpepav tefikd péoa oty uneponukn
Ayvola Kal TNV oTeyvh TEXVOKPATIKN Tous puon va avatpéyouv kabe évvoia AoyikAS Kal 100ppo-
nias. Maviws yia 6oous dev €xacav aképn us alobnoels tous, 10 BEBalo eival 6u 6fo kal nepio-
abtepor avuiapBdvovial 6u Ol BAZIAEIZ EKTOX AMO TYMOAHTOI EINAI IAEON KAI TEAEIQX Y-
MNOI, kal BeBaiws 6ol epeis €kBetol otnv opyh pavatkwy og npoo®opd TELEMARKETING, 60-
pata pias okotadioukns 16eofloyias nou avatpopodotnBnke und 1t npiopa pia kiBénAns ou-
yKpouons noAitopwy.

Kai 6ol o1 nodites autou tou koopou, pikiizoupe anod ta anavwtd xwnnpata, Bubiopévol oe
pia dveu nponyoupévou avaopdnela, kamngeis paptupes evos péffovios Bodol Kar ykpizou.

Ye éva této10 nepiBaniov doindv n €xvn, 6nws eivar puoikd, upiotatal tous avdaioyous Kiu-
dwviopoUs evos KOOUOU Mou «avacuvtdooetal» pe avopB6doo kal pn co@o tpono kai pe 0dnyd
£va poviéio zwns oto onoio o «peydios adep@os» tou OPTOYEA pavidzel oav ayaBds npd-
OKOMoS.

H téxvn doinév ws Quolkd enakofoubo, PEEPXeTal TOV AotePIONd ToU EPNUEPOU, TOU Na-
pakpiakou kai tou kitsch kar kapoupAapiopévn oe yuadiotepd neprtlfiypa nilacdpetal and tous
gvietadpévous s, Npos katavadwon ws KAt NpwIonopIiakd Kal npoidv alyxpovns kar uynins
alobnukns agias. Xto €nikevipo autol Tou ekkw@aviikoU kevoU, Biénw ta onaopéva yuanid, ta
kapéva €uia, ta okounidia Kal ta Yo@ia ydapia va ektibevtar 66En kal upn ous Kevipikés odnes
NEPIMVULWY Jouoeiwv eknéPnovias t goBepn anopopd tous ota népata tou KOGHOU va npo-
opEpovtal oe kovoépBa yia va ta katavadwoel efika o duotuxns kal pnepdepévos Beatns nou
aUAXavos Kal anocuUVIOVIOPEVOS alwpeital oe pia d0vn KateuBuvopEevnS Kal OIKE «MPWTONopias»
nou otoxelel otnv anoxalvwon Kal 0T CUCTNUATIKA Tapixeuon tou puaiol Kal s «oKEYNS» Tou.
Motetw 6u Bplokduaote evwniov NS Mo otuyvhs SIKIATopias s aonpavionias.

Aev xpeldzetal Kal peyain npoondBeia yia va avuingBei kanolos 10 adié€odo kar v ané-
pavin Bdiyn nou anoppéel and v iviplyka Kai 1o otnpévo oknviko. O aipvidiaocpos nou enidiw-
Ketal, KaBws Kkal n ouveldnoiakn gypiyopon nou unotiBetal 6t avaznteital and tov kadditéxvn
akupwvetal autopdiws, and v emnofaidtnta kar v emdeppikn npoaéyyion. O Tkoykon oe pia
eniotofn tou oto Zoukdpoki nofu opBd avépepe: «[pénel va dei€w ™ zwn oAdnieupa kar 6xi va
ouzntw NePi Zwns».

H téxvn o AdBos xépia sival oav vuotépl ota XEPIa Kopnoylawvitn. To 00K WS autookonos
kal &ixws va 61abétel o kalditéxvns T pagotpia kal i yvwon va to evid€el péoa ot euputepn
oifocogia evos ainBivou €pyou téxvns, pévo avia kar BAiyn dnpioupyei nou tefikd oe odnyei oe
pia avouoia oupBaukdtnta nou npoonabei péoa and v Bepunadiotkn gidodoyia ths va Banu-
00¢i oe kdu nou bev eival Kal nou oiyoupa pas napanépnel oe UNOMTOUS ouvelppous. Autol Tou
€idous o «kafddiéxvns» poidzel oav euvolxos Kdnolou xapepiol, nou BAénel kdu va yivetal, &&-
pel nws yivetal, afid dev pnopei va 1o kavel povos 1ou.

Oopeifoupe va napadbexBolpe 6u otekdpaote EKNANKION NAPATNPNTES KAl Avaudol PAPTUpPES,
€UnPos ot yévvnon kai npowBnon pias IAPYMATIKHY. téxvns, Blpata evos cuvipinukoU Guvio-
viopoU napanddvnons, ota nAgiola s GPEVAPOUS MOPEIAS TS VEOSUVINPNTKAS TaEns npaypd-
wv, Nou opauatioBnkav aviatol untponofitkoi eyké@anol, und 10 NPIoUA OKOTEIVV KAl AKATO-
vopaotwv ouppepoviwy. Etor doindv ol unepatiavukoi afazoéves, ota niaioia tns eiiocopias
«Bofwvw kai enBdffopal» yia va eléyxw tov «6xfo», odoéva kal nio Eediavipona, emBdanfouv
peBodika otnv naykdopia eikaotukh oknvh, véous xafkéviepous, «tafaviolxous» KanAEXVeES,
np6Bupous va cuvdyouv cupBdnaia viponns pe tov «didBofo». Kataokeuaopéva cidwia dpeons
katavadwons Kal pe ouykekpipévn nuepopnvia AnREns, yevwnpéva and ta Media, nou eival Kai ol
nio enipaveis tpanezokdpes tou lepateiou kar and koktéiA parties niouciwv Kalr cuvibws aotor-
Xeiwtwv Kuplwv, Bepviodz ykadepi kar Unontes ouvavaotpoPés kekauppévwv petpiwv, Bonés
Kal 66fies PIyoUpes, NAPTEVEP Kal cuvdpa yeAwtonoloi, yepaopévwy Kopaoidwy.

Qs Onpioupyos, €xw xp€os va pun cuvBnkofloynow pe To «Bnpio», va pn olyhow ws guvoou-
pevos, wilypévos otov pavdia s ouvevoxns, ouvautoupyos kal v duvdpel ekpaufioths nveu-
pdrwv kar ouveldbnoewv. Opeifw va deroupynow ws «napaBdmns» Kal «aIpetkds» otnv Npagn Kai



OxI ota xapud, ws poddros «Kuplakdukos enavaotdins» 6nws eniBaAfel n A€oxn twv novnpwy,
Kal kpauydzw iows yia va opkiow Katd pia évvola tnv avnouxia kal 1ov oBo pou anévavu o€
KolvoUs eipwves kal afazoves nou pe ava&idniotes epneipies kal adidnBwpn paud, avapnopor us
nePIooOTEPES POPES va apouykpaoBoulv tov ainbivé nxo 6owv cupBaivouv yUpw ToUs, HAS LE-
tapépouv aBaodviota tnv Biwpatkn avadynaoia tous, npokadwvtas pas va anodexBoupe v 16pu-
paukn tous Bewpnon yia th zwnh Kal v t€xvn avayopeuovias paniota ol aBedpoBol eautous, ws
KAVOOPES.

Kar 6ia deixvouv pakdpla Kal taktonoinpéva oto VUXTEPIVO Tonio tns olyxuons Kal tns ava-
pnoupnouias nou ta nepiBaniel.

Méoa an6 auth tn diandokn apiBodwv afiwv kar cuppepdvIwy, 0 KUPIOS XAUEVOS ival 0
anobékns tou €pyou, dniadn 1o Koivo, to onoio agou £xel ndn anonpooavatonioBei and v zw-
oyova kal apunviotukn enidpaon s ainBivas téxvns, katadapBavel B€on otov otiBo tou dBou-
fou katavadwth kal e€oubevwvetal otov pnpukaopd tou Adyou tou Iepateiou, AikvizOUevo oTov
anoxauvvwtkéd okond wwv XEIPHNQN nou kateuBivoviar and uynAd pntponodiikd kiipdkia kal
KA€I0Td KOIVWVIKO-0IKOVOUIKG oxnuarta.

Kai n «gouna» nou oepBipetal o€ 6ia ta pnkn kar nAdmn tou niavhAtn, €ivar andn kai to «€p-
yo téxvns» oeiflel va 61a6£tel ta €€hs xapakmnpioukd: Na eivalr ephpepo, va npokadei 1o ava-
foyo ook, va gépel oagn unovooupeva ifoco@ikns euBdbuvons, napdiinia va éxer pia «abw-
omnta» €kppacns pikpoU naidiol yia va napanépnel eppécws ninv oapws ot peyafoolvn pe-
yadwv partp Kar otov Mikdoo nou n cogia kal n yiyavua kadditexvikn tou evaiobnaia tov 0dnyn-
oav petd anod pia povadikn nopeia otnv €xvn va anopavoei pe copia 6t «XpEIAOTNKE va yePE-
oW VIa va zwypaizw oav naidi».

Yndpxel BEBaia kal n nio npoxwpnpévn version, yia va kaduntetar kar 6in n ATOPA, kai yia
va pnv undpxouv diappoés, nou npeoBelel 6T, 10 €pyo ektds anod ePnpepo, npénel va eival duo-
vONTo Kal PnepOepévo yepdto HupwOIES Kal «kpuppéva pnvipata» yia va kadontel kal va divel an-
fo01, apevds otous BapUydounous otoxactés aotols Kal apetépou o€ navios €idous Kal pub-
pou vednfoutous, nou ival Siyaopévol yia KovwvIKn katagiwon PEow ts TEXVNS.

Aikh pou taneva yvopn €ivar 6u o kaddiéxvns, avazntwvias aneyvwopéva Kanoio avatpl-
xiaotukd B€pa h oudnnote akpaio andws yia va ookdpel h yia va dnpioupynaoel EVIUNWOEIS, arno-
pakpUvetal and tnv ouacia kar and tov NpoopIopd ou Epyou téxvns. O dnpioupyos opeifel npw-
10 otov €autd tou Kal petd otov unodoino kdopo va avutaxBei ous oeiphaves tou kovkiaBiou kal
tou life style, nou npoonaBei ouotnpatikd va uneaipéoel and oddkAnpn v Kovwvia, To vénua,
tov ddyo kar v artia twv dpwpevwy. MNpénel pe kABe péoov va otabei avupétwnos Je v ne-
plppéouca «olyxpovn avtfinyn» nou npeoBelel dofiws ou tinote dev xpeidzetal kanoia €IdIKN
IKkavotnta, kal 0t noubevd Oev eival anapaitntos o cuoxeuopods petatu péxbou kar anoteféopa-
10S.

O kadditéxvns oeiflel va npoteivel ws avtidoto to pévo 6nido nou diabéter: THN AAHOEIA nou
povo auth pnopei va avadei€el tnv npaypaukh duvapikh tou €pyou Kal va yivel 0 popéas tou oly-
XPOVOU Kal TOU NMPWIONopIakou otn zwhn Kal Ty T€xvn akopn Kai otnv nio akpaia tou popen. O
Xéyken eine: «ekeivo nou avazntoUpe otnv Téxvn, énws kar otn okéyn, eivar n ainbeia».

Apkei BeBaiws va pnopéael va tn Bpel kaveis kal va v ynAagioel.

Kieivw pe tn copn phnon tou ayannpévou pou ¢idou Kar onoudaiou otoxaoth- nointh . Bap-
Bépn: «To npdBinpa s zwnhs to Alvouv pévo ol napaBdtes, autoi nou diappnyviouv Tov Upéva
T0U QUOIKOU voou, autoi Mou oTaclidzouv Katd s TUNIKAS 160pPOMias».

KQLTHX FEQPTIOY
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FEMINA
a. 120x45cm
b. 120x45cm
c. 120x45cm
oil on canvas
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STASIS D

75x45cm

oil on canvas
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MAKARION
120x120cm
oil on canvas
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STASIS Z
50x50cm
oil on canvas

STASIS M
50x50cm
oil on canvas

STASIS OMEGA
50x50cm
oil on canvas




PANDORA
120x80cm
oil on canvas
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PROVA
60x60cm
oil on canvas

COLLECTOR
60x60cm
oil on canvas
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METEORON
240x60x45cm
bronze
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EPIPHANION
200x70x35cm
bronze
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ANIMALS
160x75x35¢cm
bronze



TWINS
160x80x35cm
bronze
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EPIPHANION
240x65x60cm
bronze









GUARDIAN
250x55x40cm
bronze
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NOTE 1
140x70x40cm
bronze

NOTE 2
160x40x25cm
bronze



NOTE 3
165x50x35cm
bronze

NOTE 3
140x30x35cm
bronze
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A poetic approach the work of Kostis Georgiou, by the poet Dimitris Chistodoulou.

Introduction to the catalogue for the artist's exhibition at Ora Gallery, 1984.

Greek art in galleries abroad, article in the newspaper TA NEA, 26/9/90.

Personal interpretation. Article by Nelly Spiliopoulou in the magazine IDEES KAI LISEIS GIA TO SPITI,
issue n.66 April 1990.

Passion of expression. Article in the newspaper EXORMISI, 29/1/90.

Georgiou in Titanium. Article in the Sunday newspaper TO VIMA, 28/1/90.

Three decades of three artists, by Dora lliopoulou - Rogan. Article in the newspaper KATHIMERINI,
Sunday issue, 11/2/90.

Kostis Georgiou at OSAKA TRIENNALE "90. Article in the newspaper MESIMVRINI, 23/11/90.
Photo - reportage in the French newspaper Midi Libre, 10/12/89.

The great art event. Photo - reportage in the magazine EIKONES, summer '87.

The mystery figures of Kostis Georgiou. Photo - reportage in the magazine ENA, 17/1/90.

Photo - reportage in the magazine AGORA, 11/1/90.

Photo - reportage in the magazine PLAYBOY, February '90.

The artists and his loneliness, by Diana Antonakatou. Article in the magazine POLITIKA THEMATA, 16/2/89.
Room painting, by Vivi Vasilopoulou. Article in the magazine ATHINORAMA, issue 696.

Kostis Georgiou’ s painting, by Chrisanthos Christou, academian and professor of History of Art.
Introductory critique in the catalogue for the artist's exhibition at Titaium Gallery.

Dialectic of speech and image, by Antonis Boulounzas, editor of the magazine ARTI.

Introductory critique in the catalogue for the artist's exhibition at Titanium Gallery.

Critique by A. Xidis in the magazine ANTI, 30/1/90.

Reference to Bouzianis, by Manos Stefanidis.

Friends of art in London, by M. Mathioudaki. Photo - reportage in the newspaper MESIMVRINI, 5/4/91.
An avande guarde point of view. Photo - reportage in the magazine EIKONES, 20/2/91.

Kostis Georgiou in London. Article in the newspaper MESIMVRINI, 28/3/91.

Kostis is international. Photo - reportage in the newspaper EL. TYROS, 23/9/91.

A Greek in Londone, by Citsa Bonzou. Article in the magazine ENA, 27/3/91.

Article about the exhibition 6+6. Athens, Nimes, Paris in the newspaper TA NEA, 10/10/89.

The face as a mask, Manos Stefanidis, curator of the National Gallery in Athens.

Introductory critique in the catalogue for the homony mous exhibition.

Personal quest. Article in the magazine DIAKOSMISI, SPITI KAl ARCHITACTONIKI, December '90.
Introductory critique by Efie Andreadi in the catalogue for the exhibition at K Gallery in London.
Kostis Georgiou - a painter with a multifarious and succesfull course, by Nelly Spiliopoulou.

Article in the magazine KIFISSOS, February '91.

Article in the magazine anclosed in the newspaper KYRIAKATIKI ELEFTHROTYPIA.

Article, by Chitsa Bonzou in the magazine ENA, 17/4/91.

When young people create art, by Olga Bati. Article in the newspaper MESIMVRINI, 13/3/92.
Article by Stelios Mavromatis, Professor of History of Art at the Aristotelion University of Thessaloniki.
Article in the magazine ARTI, May - June '91.

Article in the magazine LIVING, by Dora lliopoulou - Rogan.

Article in the newspaper MAKEDONIA, 5/4/91.

Article in the newspaper TA NEA, 28/3/91.

Greek prasence at LINEART in Belgium, by Dora lliopoulou - Rogan. Article in the magazine GREEK FORUM,
November '91.

LINEART '91. Article in the newspaper of poetry and NEO EPIPEDO, November '91 - February '92.
Article about the exhibition in Tokyo in the newspaper TA NEA TIS TECHNIS, March '92.

Article by Chitsa Bonzou in the magazine ENA, 15/4/92.

Article by Nichos Stathoulis in the magazine STATUS, February '92.

Greek artists in Belgium. Article in the magazine VOTRE BEAUTE, November '92.

Article in the magazine LA MIA CASA, October '92.

Greek art in Tokio, by Rita Veloni. Article in the newspaper EIKONES, 1/4/92.

Photo - reportage in the magazine GYNAIKA, July '92.

Antwerp comes next. Article in the magazine EIKONES, 15/4/92.

Article in the magazine SIMA, March - April '92.

Article by Vicky Caraiskou in the art magazine SIMA, issue 9.

Article in the newspaper TA NEA, 31/7/92.

Article in the newspaper EPENDYTIS, 25/7/92.

In the atelier of Kostis Georgiou. Article in the magazine LIVING, March '93.

About Kostis Georgiou. Introductory critique by Miltiades Papanicolaou, Professor of History of Art at the Aristotelion University
in Thessaloniki, in the catalogue GLADIATORS - VIATORIS - ACROBATS for the homonymous exhibition of artist at Titanium Gallery.



From Armagedon to paradise. Introductory critique by Manos Stefanidis, curator of the National Gallery in Athens,
in the catalogue CLADIATORIS - VIATORIS - ACROBATS for the homonymous exhibition of artist at Titanium
Gallery.

Power, Drama, Atmosphere. Introductory critique by Robin Dutt, curator and art ctitic, in the catalogue
CLADIATORIS - VIATORIS - ACROBATS for the homonymous exhibition of artist at Titanium Gallery.
Interview in the newspaper EL. TYROS, 1/10/93.

New faces, by Vicky Flessa. Article in the newspaper KATHIMERINI, 15/10/93.

Explosive red - deep blue, by Sissi Alonistiotou. Article in the newspaper ELFTHEROTYPIA, 15/10/93.
Critique, by Charis Cabouridis in the newspaper TA NEA, 10/11/93.

Faces. Article in the newspaper IL MESSAGERO, 9/9/94.

Le opere di Georgiou e la realta del drama. Article in the newspaper CORRIERE DELLA SERA, 7/9/94.
Interview by Efie Marinou in the newspaper ELEFTHEROTYPIA, 21,/9/94.

Article in the magazine ART MAGAZINE, July "95.

The long distance runner. Introductory critique by Regina Argyraki, Professor of philosophy at the Aristotelion
University of Thessaloniki, in the artist's catalogue RHAPSODY OF THE PRESENT.

Indroduction critique by Miltiades Papanikolaou, Professor of History of Art at Aristotelion University of
Thessaloniki, in the artist's catalogue RHAPSODY OF THE PRESENT.

The history of art in Greece, Painting, Sculpture, Volume I, Adam publications.

Lexicon of Greek artists, Volume |, Melissa publications.

Interview by Despina Savopoulou in the magazine VOTRE BEAUTE, Oktober '96.

Collectors landscapes. Article in Sunday newspaper TO VIMA, 28/2/99.

Kostis Georgiou. Interview by Niki Papanikolaou, in the daily newspaper TO KERDOS, 2/3/99.

Greece can export only civilization. Interview by Maria Tsilimidou, in the newspaper EPENDITIS, 28/2/00.
Semper idem around the world. Interview by Maria Tsilimidou, in the newspaper EPENDITIS, 12/3/00.
Unigue and strange paintings. Interview by Niki Papanikolaou, in the newspaper TO KERDOS, 12/3/00.

A classical balet on romantic lava. Introductory critique by Haris Kmbouridis, Art historian and critic,
member of the Academia Scientiarum of Europaea August 2000.

Newtempo T.V. - Inquests - Interview by V. Flessa 2000.

Greek T.V. - Net. Plus and minus - Interview 2000.

Greek T.V.3. Kima kafsonos - Interview 2001.

Greek T.V. net. Plus and minus - Kostis Georgiou New York. Interview 2001.

Greek T.V. net. Whenever on Sunday. Interview by V. Flessa 2002.

NH TON KYNA - Introductory critique by curator of the national gallery of Greece, Manos Stefanides 2002.
Introductory critique by art critique Sylvio Acatos Lausanne 2002.

Selected expositions in Galleries - Art Critique in Fine arts magazine «TABLEAU» HOLLAND
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